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LISTING OF COMPLETE D.P.N. BACK ISSUES STILL AVAILABLE 
Volume 1, Number 6 ~- Sept.-Oct. 1975 
Volume 1, Number 7 - Nove-Dec. 1975 
Volume 2, Number 1 - Winter 1976 All D.P.N. back issues $1.00 each 
Volume 2, Number 3 - Summer 1976 plus 25¢ postage & handling. TNKLI 
Volume 2, Number , - Fall 1976 
Volume 3, Number 1 - Winter 1977 


REPRINTS OF MAJOR ARTICLES appearing in those issues (since our conception in January of 
1975) which are now out-of-print are available in the Dulcimer pearers News Reprint Booke 
At present the Reprints Book covers Vol. 1, Nos. 1 thru olume 2, r2e 
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B.39.92. Advertising Rates 


FULL PAGE $0.00 
1/2 PaGE $20.00 
PAGE $10.00 
1/8 PAGE $5.00 (about business card size) 


ALL RATES ARE BASED ON BLACK & WHITE CAMERA READY COPY ++ EXTRA CHARGE IS MADE FOR PHOTOS 
Copy may be prepared full size on the basis of our page size (taking margin space into 
account) or may be prepared on 8} by 11 typing paper-i.e. 1/8th, Whth, 1/2 or full page 
for reduction to our usual 54 by 8 inch finished page sise. 


SUPPORT OUR ADVERTISERS * THEY ARE GOOD FOLKS # LET THEM KNOW YOU FOUND THEM THROUGH DPN 


Y SUBSCRIPTION BLANK ON T PAGE 9 


DEADLINE DATES 


Issues of the Dulcimer Players News are usually mailed out during the first week of 
the month for which that issue's term begins, The mamuscript, copy, and advertising 
deadlines for each issue falls on the 10th of the month prior to publication, 

The four quarterly issues for each year are set up as follows: 
WINTER * January, February & March 
SPRING * April, May & June 
SUMMER #* July, August & September 
FALL * October, November & December 


Our sincere apologies for being late with the last issus, The United Parcel Service 
strike held things up at the printers two weeks late, 
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just : many 
folke who sre familiar with her work will find extremely interesting. (Soo DePeNe 
The DoPoN. would like to take this opportunity to thank Eileen for all of her 
fine contributions to our pages over the past few yoars, Her work is the result of 
many long hours of hard work and study, 
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Dear D.P.N. Readers: 

Well, here wo are starting off our third year of bringing you the D.P.N. It 
continues to be a very rewarding oxperience for Maddie and I to be a part of thie warn 
sharing between dulcimer people the world over. We look forward to yat another good 
year of such sharing, even though tho personal costs (both financially and in terms of 
time) keep us from pursuing other intereste. We love our work though and very much wish 
to continue it, which we will given your continued support. 

As has been stated before, the purpose of the D.P.H. is to provide you with a 
forua to air ani chare gore ideas about duleimers, their construction, music, etc. 
What you read in the D.P.N. comes from you the readers, and this is what nakes it your 
magasine, We assume (unless told otherwise) that it is ok to print all (or any of 
any correspondence which we reclove in the D.P.M. mailbox, We also feol that there is 
room to print everyones news and let each reader sort out what is of use to him or her, 
With this in mind you can well understand that the entire contents of the D.P.N. do not 
necessairly reflect the personal, nor editorial, opinions of the Editors. We renain 
open about whatever to do with duloimers, both plucked & hammered, 

We contimie to welcome your correspondence and contributions ‘of letters, articles, 
tips, ideas, coments, eto. for inclusion on our pages. We'll get then all printed in 
timet LOVE TO HEAR FROM YOULS 

D.P.N. readers passing through our area are cordiallyinvited to stop by and visit 
at the office (6-4 West Main Street, Front Royal, Virginia about # block from the Post 
Office). We are always pleased to have a visit from our musical friends, old or new. 


Wishing you all a very HAPPY NEW YEAR, we rexain, 
Duloizerrily yours, A 


IMPORTANT NOTEs The Dulcimer Players News io mailed vie Third Class mail which is not 
Post Office, If you are not at the address which we have listed on our 
files you will not recieve your D.P.N. ; without your 


Feedback 4 


Dear Mr. Masons 

eee A follow I not last winter in Rotterdan recently wrote that he opened (what anust 
be) the first Dulcimer Shop in the Netherlands, At present be's making three different 
styles of dulcimers (a teardrop shape, a triangular model and an hourgless) a "Belgische 
Viler® (five stringed instrument resexbling the Langeliek, but with two molody strings 
and three drones), and two modele of the Noardske Balke copied fron instruments made in 
Friesland (north of Holland) and presently residing in the instrument collection of the 
Museum of Art in the Haag. The fellow that's building these instruments (Arne van 0s 
Van Den Abeolen) alco plans for a book on the dulcimer, an outgrowth of his research into 
the history of these sither-type instrunents. I should mention that Arne expresced his 
gratitude for Howie Mitchell's building tips, echoing what a great many people feel... 
For L.P.N. readers overseas, Arne can be reached at: Triskell Duloimer Winkel, 
Stadhuisstraat 13, Schoonhoveri (2.H.), Nederland, aun Louie Lionelle 


Lear Editor, 

I have been reoieving the D.P.N. since last November and enjoy it very such, I 
have an eighteen yoar old grand daughter who can play the hammered dulcimer and hopes to 
make a carcer of it, Sho learned to play her great grandfathers (Chet Parker) and she 
thinks 1t's just one of the best things that could happen, She also loves to read the 
L.P.N. when she comes down hore, awe Sincerely, Elisabeth Stuthard 


Gear Phil, 

ese Wo bave a club going now, We mest the 2nd and kth Monday every month here at the 
ahop at 8 P.M. We have talks on playing, building, eto. and play lots of music. It is 
called Friends of the Dulcimer, or FOD for short. We now have 15 members and 1 am the 
current Chairman... Bill Wasel, First National Guitar Workshop, 1405 th Street South, 
St. Petersburg, Florida. Phone (813) 898-4583, 


Mr, Phil Mason, 

I have @ request you might consider for your next issue. As an owner of a regular 
(hammered) duleimer I have no musical background, Ie there a bock which tells how to 
transcribe written music so it can be played en the instrument? You might put this 
question in the next issue and see what turns up, < thank you for the work you do to 

t+ thie magasine out to us. + Fredrick Elliott 

Ed. Notes Just such an article is coming up in the next issues (Spring '77) so watch 
for it. a also Doug Ecker's article in this issue for some thoughts on playing by 
ear, ote. 


wenn GURIAN GUITARS, LTD. (Hinsdale, New Haapebire 03451) has just come out with a now 
wood listing which has some pretty good woods (and prices) for mountain duleimer and 
hammered duleimzer building, Write for their list. They also stock string, tuning pins 
and wronches for H.D. builders, «1 


Deer Dulcimer Players News, ‘ 2 ; 

eee A omall group of us in Iowa City, Iowa are forming a playing/learning/building 
resource of the countein dulcimer, Any one in eastern Icwa would be welcome to join. 
Eugh Spann, 711, Hawkeye Drive, Iowa City, Iowa 5220. 


onue Poter Tosmerup (1517 Herring Ave., San Jose, CA 9512) ion an avid dulcimer player 
who seeke others in hie areca (San Joso, Santa Clara, Saratoga, Los Gates, Cupertino, 
Santa Crug, Menlo Park cr Palo Alto arogs) for jamming and dulcinania get togothers. 


PLEASE BEAR WITH US ON THE RATHER SMALLISH PRINT WHICH HAS BEEN USED FOR THIS ISSUE OF 
D.P.N. WS ARS QIVING OURSELVES A NEW TYPEWRITER FOR CHRISTMAS SO NEIT ISSUE SHOULD EE 
OUT IN A N&W AND MORE READABLE FORMAT (BUT STILL SMALLISH). 


@ 


Dear Folis, 
Thank you very much for putting together D.P.N. I have enjoyed immensely my last 
subscription... 


Weed of Denver, Colorado and I think it was a great letter! My feelings re: "Fun With 
the Dulcimer" are the same as hers. I started out with this book and stayed with it, 
although I have bought many more because of the things she enumerated - like "I'm not 
musically inclined", "I'm tone deaf", "I could'nt carry a tune in a basket” has suited 
me - and really isn't that what dulcimer playing is all about. Anyone can play one « 
from me on ons end to the mode and key changers that play chords on the other, Something 
for everyone, And thanks again to you for getting it all together 

Also thanks to Woddy Padgett and Glen Branham for their excellent letters (articles). 

Peace!! Q.J, Bailey 


Dear Phil; 
eee One thing I'd like to mention that I'd like all dulcimer builders to think about, 

I'm sure that in most cases this does not apply, however, here in Edmonton, dulcimers 
are starting to grow in popularity, and the number of stores selling them is slowly 
growinge However, I was in one store recently and I was very much ashamed at the 
quality of dulcimers that were being sold. Very shoddy and sloppy. Bridges falling 
off, globs of glue, problems with tuning pegs, etc. This does not do much to encourage 
people to get into dulcimers, Lets put pride into what we build, 

P.S, Just finished building my first. A lot of fun, Sincerely & Dulcimerrily, 

Gerry Ruecker 
Edmonton, Alberta 


Dear Phil & Madeline, 

soe Well the elitists are at it again, A while ago it was plywood, now its fret 
spacing. Should we use 17.835 or 17.81715375 or some other number, which given enough 
time I'm sure someone will come up with, If anyone is interested, and to illustrate 
the foolishness of all this, I figured the difference in the Placement of the first 
fret using the above numbers. Ok fans are you ready for this, it is a strong thousandth 
of an inch. I may be wrong, but I believe a human hair is around 3 to 5 thousandths of 
an inch. Now lets be honest, who among you in the average (or better than average) 
workshop can cut the fret slots to that accuracy? I'm not advocating sloppy fret spacing 
or work in general, for I recently had to re-fret a dulcimer that had improperly placed 
frets. On that instrument the first fret was off the mark by a whopping 5/16" not a 
piddling thousandth, and remember this, that the difference is greatest at the lst 
fret. By the time you get to say the 12th fret you'd probably need an electron micro- 
scope to measure the difference, Sol C'mon if we are going to get into it, lets do it 
over something worth while, like, how many angels can sit on the saw edge that scribes 
the fret slots, Love, Fred (Montague) 
(Ed. note: See Woody Padgett's article in this issue for what should be the last word 
on fret placement. This is an issue which has very much needed to be aired, The 
single ere complaint we hear about dulcimers in general is that of incorrect fret 
placement, 


NEW BOOKS AND RECORDS 
6 pas r year has seen much new activity develop in the field of published 

material pertaining to dulcimers. As you will note from our advertisements and new 
additions to the D.P.N, BOOK & RECORD LISTINGS, To begin with is the first book to-roll 
off the press of a new line entitled "American Music Series” by Communications Press of 
Washington, D.C. Much hard and loving work is be put into this new series by Mary 
Louise Hollowell (President of Communications Press) and Ralph Lee Smith (Music Editor). 
Their first book is by Mark and Carol Blair entitled "Best Loved Hymns Arranged for the 
Dulcimer", This book is an excellent addition to the field of dulcimer books with much 
much more very worthwhile material to come from the folks at Communications Presa, Any- 
one interested in purchasing or carrying these books should contact Comunications Press, 
Ino., American Music Series, 1316 Conn, Ave. N.W., Washington, D.C. 20036. 

Another very worthwhile book to come along is the work just published by Eileen 
Reins, who's work is familiar to all D.P.N. readers, The book we've all been hoping 
she'd write is now available and entitled ‘Mountain Dulcimer Playing Techniques - A 
Student Workbook", This excellent work may be ordered through the D.P.N. booklist or 
direotly from Eileen ($2.95 plus 50¢ postage - 333 Fayetteville st. gl:10, Raleigh, N.C. 


NEW BOOKS & RECORDS CONTINUED ————p 
© 


On the subject of the '‘Hammered' dulcimer, there is soon to be available (by the 
next issue hopefully) from Communications Press a book on hammered dulcimer tuning and 
playing instruction by Phillip Mason, There is also a book now available on the con- 
struotion of the hammer dulcimer (see D.P.N. BOOKLIST). This book is the first com- 
prehensive book ever on hammer dulcimer building which takes you step by step through 
the entire construction process. It also lists many good sources for woods, hardware, 
tuning pins, good tuning wrenches, eto. And on the recorded music end of things with 
the hammer dulcimer we are happy to announce two fine new albums which have just been 
released. (see D.P.N. Record List). First is one by Dorothy Carter, srteet musician of 
great popularity, which her many friends and fans have been anxiously awaiting. Its 
called "Troubadour" and those unfamiliar with Dorothy's playing are sure to be en- 
tranced with her style. The combination of h.d., psalteries, voice, flute, tamboura, 
and ch'in on melodies from French Medieval, Appalachian, Irish and 16th century English 
are some kinda pleasing to the ear. 

The second H.D. album we've come across for this issue is one by Doug Ecker, 
another street musician from the Boston, Mass. area. Doug's album includes some fine 
musicians such as D.P.N. friends Rick & Lorraine Lee along with Joyce Desmarais and 
Bob McQuillen, Unaccompanied dulcimer pieces, duets, and some fine ensemble work are 
featured on this album, The album also introduces one of Bob MoQuillen's original 
compositions for hammer dulcimer. 

Going back to mountain dulcimer books for a moment, it should be mentioned that 
by the time the next issue rolls around Communication Presses' American Music Series 
should have several more books available, including: "Singing with the Appalachian 
Dulcimer: Folk Style Songs of Today” by Madeline MacNeil Mason, "Hymns for Special 
Occasions; Christmas, Easter & Thankegiving, Arranged for the Dulcimer" by Mark & 
Carol Blair, and a dulcimer playing instruction book by Ralph Lee Smith which should 
prove very very interesting. The American Music Series is indeed out to "fill the 
dulcimer gap" and provide us players with materials which have been unavailable in 
the past. 


UPCOMING DULCIMER FESTIVALS AND EVENTS +++» The National Hammered Dulcimer Contest 
and the National Mountain Dulcimer Contest will be held at Winfield, Kansas as a part 
of the National Guitar Flat-Picking Championships on September 16,17 & 18, 1977. This 
event of national importance will undoubtably be very well attended (The Dulcimer 
Players News will be there) and amongst the prises offered to the top three winners in 
each contest will be top quality handcrefted instruments, The D.P.N, will be running 
further information on this event in future issues - watch for ite 


There will be a dulcimer festival in 1977 sponsored by the Southern Appalachian 
Dulcimer Association (formerly the Alabama Dulcimer Assoc.) which has members from all 
over the south, as well as from other areas, The 1976 festival was attended by over 
500 people and featured playing and singing under the trees, sales booths for makers, 
scheduled dulcimer performers, contests, free instruction, etc., etce Membership 
(#1.00: yearly) and further information may be obtained from the Southern Appalachian 
Dulcimer Festival, Box 473, Route 1, Helena, Alabama 35080, This years festival will 
be held May 1st on the campus of Indian Springe School, located south of Birmingham 
on Cahaba Valley Road ‘County Road 27). Please write for full details. 


Another dulcimer gathering coming up in 1977 will be the 3rd annual Dulcimer 
Days at Roscoe Village in Coshocton, Ohio, This event is usually held in early 
spring and we will try to get full information about it to you in the next issue. 
D.P.N, attended this last year and it was some kind of a good time. 


Vintage Fret Shop 


9 North Main Street, Ashland, N.H 
(604) 968-3983 


«ditional fretted instruments bought & sold 
Adrott Restorations 


DAVID COLBURN, proprietor 
DULCIMER REPAIRS MADE 
———— —_—_ —— 
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Get lors of 
Good DATA 


FoR MEMBERSHIP INFORMATION ComTAc>r: 
DEBRA oLsEeW 
92-22 Soa. PARK 
Tacoma, wash. FW#4o3 


FINE QUALITY HAMMERED DULCIMERS SOLD FROM 
OUR SHOP ONLY 44++ NO SHIPPING DONE x 
LIFETIME GUARANTEE ON ALL INSTRUMENTS 


CALL FOR APPOINIMENT (703) 635=3812 


BLUE Ridce DurcimeR shor 
G-A wesT main ST. 


FRew? ReyAL, VA. 22630 


DID YOU KNOW THAT — 
DULCIMERS ARE FUN. 


Let everyone know how you feel 
about Dulcimers with a high 
quality 100% cotton-jersey 
Tee-shirt. Available in navy 

blue or red with white lettering. 
Specify color and size (S, M or L) 
$4.50 and 50¢ for shipping. 
Virginia residents-add 4% tax. 


Print name, address and zip. 
Mail with check or money order to: 


Blair Dulcimers 
1704 Trenton Drive 
Alexandria, Virginia 22308 
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Fine Dulcimers 
for 
Fourteen Years 


Also: 

Dulcimer Kits 
Dulcimer accessories 
Folk music on records & 
in books 

Instruction books for 
dulcimer & other folk 
instruments 


for COMPLETE 
CATALOG 


THE 
DULCIMER 
SHOPPE 
HN J sin View. ark 72560 


i sa Phone 501-269-8639 


2000 ‘TOOLS 


Woodworking 
and 
Musical Instrument Making 
Tools and Books 
of the highest quality. 


Catalog 50¢ 


Woodcraft Supply Corporation 
Dept. DP 

313 Montvale Avenue 

Woburn, Massachusetts 01801 


Dear Mr. Mason, 


I have been intending to write to the DPN now for over a year, 

but I've never managed to get it done. After reading one of 

the letters in the Fall Edition I decided to take the time to 
write. The letter deals with something termed "musical snobbery." 
I'm not trying to say that this doesn't exist, it does, but not 

to the extent many folk(for lack of a better word) musicians 

think. I ama piano major at Brevard College and I've been 

playing dulcimer for nearly three years. I've played many 
different instruments, including organ, guitar, banjo, mandolin, 
etc., but the dulcimer remains one of my favourites. I've played 
the dulcimer numerous times with "Uncle Bob" Bryan and Eileen Rains. 
When Mr. Bryan went to the Fiddler's Convention at Union Grove this 
past vear, I performed Shady Grove on the dulcimer. (I would like 
to thank Roger Nicholson for this since I based my version on the 
one he played on his first album.) Many musicians think of the 
dulcimer as being an inferior instrument because they are not 
familiar with it. Most everybody still considers the dulcimer 

to be the hammered dulcimer, which is generally referred to as 

the "forerunner of the piano." Because of this textbook definition 
most everyone well-versed in music thihks of the dulcimer as a 
primitive instrument. TI thoroughly get a kick out of sitting dow 
and playing something by Bach for them on the dulcimer. I feel that 
any instrument may be as simple or as complex as you want it to be. 
There are many very easy pieces which sound good (sometimes) on the 
piano, and there are many very difficult pieces which sound good 

on the dulcimer. It is merely a matter of preference. Personally 
I like both the simple and the complex on the dulcimer, though I 
usually play more "progressive dulcimer" than traditional simply 
because of the uniqueness. 


I hope this letter may help reconcile sone differences between you 
dulcimer players and your "accomplished musician" friends. The next 
time someone looks down at you for playing such an instrument, inform 
them of its versatility, after all very few of us have found out how 
versatile it really is until DPN got started. 


Sincerely, 
Nelson Frazier 
Box 173 


Brevard Cojlege 
Brevard, NC 2712 


T hope to get some tablatures sent in one of these days. 
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DULCIMERS 


At your Dealer or write 
J.C. SHELLNUTT & COMPANY 


P.O. BOX 


3331 SAN RAFAEL, CA 94902 
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Each hymn with both musical notation and 
tablature for chording. 


At your bookstore or direct from: 
Communications Press, 
American Music Series, 
1346 Connecticut Ave., N.W., 
Wasnixaton, D.C. 20036. 


a $3.95 plus 50¢ shipping per arder. . 
7 ent with order, please. 


Dear DPN, 
Some chromatic thoughts from Sweden: 

The Swedish ancestor of the dulcimer is dead, but interest is rising 
in traditional culture so with luck and work we may see a next generation 
of dulcimer / hummel players. Having played the dulcimer for about eight 
years, I decided recently to build my own. The discussions it started 
locally convinced me to build a few more- the well known series of events. 
Ye're now at the staze of slowly Bpelling out HU MME OL and reciting 
“istory for veonle who seem almost afraid to touch the instruments. 

Vy constructions are slightly smaller an? lighter than most I've seen 
in the States, tore important, they are chromatically fretted. I decided 
early on that (re)introducing an instrument would be sufficiently difficult 
without the additional "strangeness" of modal frettine. Mv experience has 
been positive, chromatics are as easy to get used to as t e nontraditional 
“ret m6d0, 

The first advantage of the chromatic set uv is that vou can avoid 
using it 41f -you want, Park the half tones with a vosition dot or inlay so 
" ey're easy to recognize and you can fuss and retune all you want. 

Since the modes are compesed of a reevlar series of wrole and half 
steps, the chromatic fingerboard allowra all the modes in the key to which 
the drones are tuned, without retuning. That's two. 

Third, and important when you don't want to carry the melody line, 
seven finger positions will give so 9 full set of 84 chords to the octave 
with the chord name note on the ~<«Jod: string, even more positions = :t!. 
‘oo name note’ carrted on the bere renerate another full chord set placed 
so that switching between often used chords (noal, rmePoG?, etc.) 48 easy. 
Phe final ndvantage, vlaying any mode in any key without retuning, reaqvires 
a drone capo. And a lot of work. I can't comfort:bly play any mode in all 
it's keys yet. But a drone napo lets you play from standard sheet music 
in the usual keys, and at the rame time gives vou "white fret" playing 
of the modes with their traditional home tones. "ven strings give Ionian 
imajor) mode in C. Ganoing up seven (chromatic) frete gives you Ionian 
key of G (uning one »" the new "black frets"’ and “white frat” Mixolydian, 
home tone 4. 

Non't take a fret sw to you favorite dul-imer, but if you're thinking 
of buildinz or buving another instrument you might want to give chromatics 
a try, At the exnense of some mystic vou can wir a great deal of fiexability. 


- 


And let me know what vou think. Z é cc 
& ry 
te "Aw ie 
Ken ty 
Arbygatan 5B 
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neauibes of my thinking. As usual, T wasn't satisfied with an instruction book 
saying "here dne's how you tune into the Mixotydian Mode and here's a song in the 
MixoLydian Mode" - I wanted to know the uhys and wherefors. 


THE HOUNTAIN DULCIMER 6 THE MIXOLYDIAN MODE By Eileen Rains 5/76 


SHOULD YOU TUNE TO THE IONIAN MODE OR THE MIXOLYOTAN MODE? TT ALL DEPENDS ON THE 7TH 
TONE. The two modes ane similan in sound - both are "major~sounding” ~ the difference 
betezen them ts at the 7th tone - DO RE MI FA SOL LATI 00. In the Ionian Mode, there 
Tr fata senttne (gu eed a "sky" apace on Se datcinen Tels ae patep - 


might ee - another 00 - high notes are very effective in 
this AL aries ys 1t' ibe ee vargas @ tunes & 


| es eK nH Olid Dt 
ib (Rees Bio Lee a i 


Pe Ee ao ee tere 

7 T #4 1 the 6-1/2 {net 
14 your tune is "major~-sounding” a es a seni-tone at the 7th note (TI) - fine - 
dune to Mixolydian Mode and of gon 40; 18 the 7th note skipped? You can play in 


ekther on Tonian you need a {ull step at that 7th note, but the 
song sounds etter to you Ln Mixotyd , use the extra 6-1/2 fret 4§ your dulcimer 
has 4t; if it docan't, compensate and play a haumonizing note - ty Sth fret. 


TUNING INSTRUCTIONS 
(1) TO YOUR VOICE: Tighten the MELODY STRING to a fainty high pltch-one that is com- 
De eth Gat §0a your voice. "hit yoo finger on the BASS STRING at the 
th Fret (00) and, KEEPING , tune. your BASS STRING to mitch the tone 
7 Se lh bed prt STRING, The out be Oot Ud be DO. NEXT, pluck 
4 e un oth 4 e 00. 

the | BASS STRING & sound the scate - DO RE MI FA SOL - stopping at the 4th 

SOL) - tune the MIDDLE STRING to that note. The Middle String now hasunonizes 
vith the DO of the Bess 8 Hiddle Strings - 00-SOL-00 - a 1-5-8 relationship. 


(2) TO A PARTICULAR MAJOR KEY OF MUSIC: Tune the MELODY STRING to the LAST NOTE OF 
THE Zab above. Example: Ends ona note? Tune to the 
C Méxo Mode - C-G-C on C-C-C. Melody String will be C (Médd£e C of plano or 


tydian 
2nd (B) 6 udtan 
Ginst fret of End (8) string of guitar). cure poMINANT=1V DOMINANT SEVENTH-U7 
SIMPLE CHORDS: i ; J 
ea 3 


D0-SOL-D0 2 3 
“GALEX" OR FIDDLE TUNING 
i ee ee ee, Widdle Strings in Unison, an octave above the Bass 
eee i ee ir 44 you have the 
Ee inet. “The € * tune in this tuning 8 you'll see why it has the name! 
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Here fs a simpliffed version of the popular fiacle tune OLD JOE CLARK, usually 
played in 2/4 time. You'll be using the high-note frets (you might want to chalk 
the fret numbers on your fretboard untf] you learn the tune). FIGURING OUT THE TUNE 
FOR THE DULCIMER: COUNT THE SHARPS - 3 - C F G - KEY OF A MAJOR/F# MINOR - which? 
ENDS on “A" - A MAJOR. IQNIAN OR MIXOLYDIAN? 7th note in scale from A - the G - is 
shown to be played "natural" {n the body of the song - 7th tone is a semi-tone, so 
TUNE TO MIXOLYDIAN MODE - DO-SOL-DO or DO-D0-D0. For actual pitch, tune as follows: 
A(Bass), E(Middle), A(Melody). “A" or "DO" fs at 0 or 7th Fret on Melody String. 
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NOTES FROM THE RECORD RACK 


by Robert Rodriques 


Two recent albums from California are especially worthy of mention to readers = 
Buleimer Players Nows and duloimer people in general. This is because both albums, in 
one way or another, involve the use of dulcimers, both plucked and hammered, in various 
ways and under different oircunstances, 

The first album is called Whiskey Before Breakfast, taken from the title tune of 
the seme name, (this record having n reco y Arkansas Sheike on the Bay 
label cut of Oakland). This group ie and has been considered one of the west coasta 
nost prolific end most varied musical groups, and to hear their repertoire one knows 
whys thay do everything, and I do mean everything: ballads Secred Harp, blues, fiddle 
tanes of al] types, bluegrass, old-timey, weatern awing, ote. The album includes both 
mountain and hemer duloiner, the first most ably played by both Karanna Draton and 
Holly Tannen and the hammer dulcimer under the equally able hand of Barbera Mendelsohn. 


@) 


~ 


interesting mixed 
of views it features ballads, traditional love and lament ballads, modern songs af 
protest and impassioned feeling, comical and satirical songs, and all of then done 


her songs. This album features three cuts involving the mountain dulcimer; all played 
by Holly Tannen, They include: Lord Bateman, a traditional balled found in the Child 
collection, and two modern recently composed songs: the anti-Carol and the Song of the 
Fenale Juvenile Rebel, both of which in their own way cvolke desp emotional feeling ani 
controversy and show the not too happy side of life and raise some very powerful ques- 
tions about people's roles and places in modern society. The dulcimer back-up on these 
cuts is simple, yot quite powerfully offective and driving in their own musical way. 
This is particularly true on the anti-Carol, where the duloimer lends strength to an 
already haunting melody and set of words. In the final analysis, I think that both 
Franky Armstrong and the Arkansas Sheils prove on both albums that the dulcimer can be 
effectively used in many and varied ways. Incidently, the Sheiks album uses the hammer 
dulcimer on four cuts not two, which ares Whiskey Before Breakfast, Henry Martin, 
Carpenter's Reel, and a medley of tunes involving Growling Old Woman, Drowsy Maggis, 
and an exerpt from Cooley's Reel. Both these albums should be had by duleimer fans 
everywhere even though the dulcimer is a minority instrument on both albuzs, 
information can be had on both hy contecting Mike Coghen at Bay Records, 5801 

Margarido Drive, Oakland, Calif, A most morry end happy Holiday to all readers and 
fans of T.P.N. a9 woll] as to D.P.N. iteolf and its good omers anil operators. 
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DULCINER KIT REVIEWS «we Those of you who have been patiently awaiting the articles 


wo've promised to do on dulcimer kite will havo to wait a bit longer, We have been 
Bbonek presned for time that its been impossible to get sround to finiling 


physically 
the proper time to assenble the kits we have on hand (Sughes, Hore, Inc. and Green 
River) and write down our experiences with then individually. ave articles Ek 
be along soon though - so watch for thomi$i One generality that I could pass along 
at this time though ie that if you are thinking of trying a mountein duleirer kit 
do ao hy all means. Ali the kits I've ceen (and I've talked with ho have 
made one) are fairly easy to put together by the no woodworker, ani all are 
accompanied by axodllent and casy to fellow instructions ote. fo with most 

one buys you got what you pay for in duloiner 

solid wood parte rather than plywoods gensrally coste a dit sore but all ite have 
something to offer, both in sound and quality of the finished product. TAY OM 11 


nuSIC MUSIC MUSIC You wild note that this issue contains « lot of music and 

Se ee aucties pn Wen 0 oon es can pone lise 
end is our 8: nost reque: you a : 3! 
share with us please send it along for inolusion in a future issue, Thanks. 
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ELECTRIC DULCIMER ——p-—™4o ecnereo 


The concept of an electric dulcimer is not new. Previous attempts I 
have seen or heard about consisted of solid bodied dulcimers with guitar 
pickups added on, Guitar pickups have a low resonant frequency and do not 
seem to adequately reproduce the full range of frequencies, including the 
harmonics, produced by the dulcimer, So I set about designing and building 
the pickups and the instrument from the ground up. The accompanying photo 
shows the results. 

I was interested in the quality and variety of sound that could be 
produced rather than just building an amplified dulcimer. The two pickups 
allow for a tonal variety ranging from sharp and ringing to mellow and has 
a sound which is very much like an acoustic dulcimer, The solid body con- 
struction provides increased sustain, The instrument can be played through 
any guitar amplifier or stereo system and uses ordinary dulcimer strings, 

I am building this instrument for sale at the same price as most 
acoustic dulcimers. Pickups and plans are available for interested build- 
ers, For further information please writes Bob Godfried, 3451 Giles Place 
#M-32, Bronx, N.Y. 10463 


Tho following tablature for Scotland the Rrave was sent in by our Canadian 
friend Lonna Gerdts, Donna is a dulcimer teacher in the Vancouver area and may be 
contacted at 731] Cypress (phone 731-8777). Donna says she has a freiling 
tablature for this piece available to anyone interested, Contact her at her current 
mailing address o/o Dept. of Linguistics, University of British Columbia, Vancouver, 
B.C., Canada V6r ba! 1Hu5. 


Scotland. the Brave 
Tuning’. Favectéds Whixelydian Sequence: Taro, ABA 
EAR, DCG, ¢ ta. ARR, Done CERBTS 1476 
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CAID FOR 
UNSTRUNG?! Tue Sick by R.C. Rohwer, Vice-President 


+ RUMEN) Hughes Dulcimer Company, Inc. 
8665 West 13th Avenue 
Denver, Colorado 80215 


On every dulcimer there is an insignificant looking piece of wood, plastic, metal, 
or bone referred to as the saddle or bridge. I[t may appear insignificant, but it 
causes 431 sorts of prohlems, The purpose of the saddle is to transmit the vibrations 
of the strings to the soundboard of the dulcimer. 

Many of the repairs and adjustments that are made in our shop involve simple au- 
justments to the height of the saddle, changes in the placement of the saddle, or 
changes in the string notches in the saddle, First, let's check the saddle for height. 

The strings should be as close as possible to the fretboard without buzzing 
against the frets, If the fretboard is straight, a saddle that places the strings 
3/16" above the last fret is usually about right. However, if the fretboard is bowed 
60 it is higher in the middle, then the saddle must be raised higher, It can bs 
raised by either gluing additional material to the bottom of the saddle or simply re- 
placing it with a higher one, If a buzzing on only one fret occurs, it is better to 
lower that fret by filing, rather than raising the saddle, 

If the saddle is too high, the dulcimer may play out of tune at the higher notes. 
If the strings have to be pushed down an excessive distance to be fretted, this will 
actually tighten the strings enough to raise the pitch slightly, causing the higher 
notes of the scale to play sharp. If the lower notes sound in tune but the higher 
notes of the scale play sharp then the saddle may be too high. 

The saddle can be lowered, either by removing material from the bottom of the 
saddle or by deepening the notches that locate the strings. 

The notches cut in the saddle can cause sound problems if they are not angled 
correstly. The notches must be tipped toward the tail of the dulcimer, so that the fret 
edge of the notch is nigher. The front is the side closest to the frets. A buzzing 
of the string in the notch wil] be the result of an improperly angled notch. Be sure 
the string is fully supported at the front of the notch, 

On dulcimers that use a pair of strings for the lst or melody string, the strings 
may buzz against each other if they are placed too close together. A spacing between 
the two strings of 1/8" is normal. The best tool for changing or cutting notches is 
8 emall triangular file. 

The placement of the saddle (the distance between the nut and saddle) is critical. 
On most dulcimers the saddle is not glued in place but is only held by the strings. 

The saddle can be located approximately by measuring but finak adjustment is best 

made by sound, If a string is fretted at its mid-point ‘the 7th fret on most dulcimers 
or the 8th fret on dulcimers with an extra fret), the resulting pitch will be an octave 
above the unfretted pitch. If the string is then fretted at a point 3/L of the 
distance to the saddle (lith or 16th fret) the pitch will be two octaves above the 
unfretted pitch. Due to the tightening of the string by fretting, measuring to locate 
the saddle may result in the higher notes sounding sharp, Place the saddle approxi- 
mately by measuring, but make the final adjustment by comparing the octaves with the 
open string. If the fretted pitch is sharp, move the saddle away from the aut. The 
longer a string is the lower will be the pitch. Careful listening and several small 
adjustments should result in a dulcimer that playe ir tune all along the fretboard, 

Taking some time to adjust the saddle correctly, and checking it carefully from 
time to time is well worthwhile, as your dulcimer will play more easily and sound 
much better, 


ttt END at 
NOTE: The Hughes Dulcimer Company is a large manufacturer of dulcimer kits and is 


much involved in conducting workshops and dulcimer building classes all around 
the country. Contact them for their catalog and further info on workshops. 
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EAMONN AN CHNUIC ("Ned of the Hill") 
Traditional Arranged: Lois Hornbostel, September 1976 


A lot of dulcimer players are unearthing ancient treasure in finding out how 
well traditional Irish airs such as "The South Wind", eto, suit our instrument's 
nostalgic sound. 

Through centuries of national unrest, the Irish continued putting their feelings 
into music, producing many hauntingly beautiful ballads, One of these is Zamonn An 
Chnuic, a traditional Irish air I found on an early Clancy Brothers' recording. 
Accompaniement was on the harp, but I think the song sounds just as Lovely when 
fingerpicked on the dulcimer. 

The Gaelic verses told the story of Edmond O'Ryan, who was born in County 
TMpperary before the wars of 1690, After the defeat of James 11, whom he supported, 
he was outlawed and his estates confiscated, After a roving life full of romantic 
adventure, he was buried in the Church of Doon, Loch Gur, County Limerick. The song, 
in describing the outlaw driven by pain and beating on the closed door of his beloved, 
symbolized the lonely cause of Ireland. 


Playing Tips 

ths tablature for this song could take two pages, but to save space I've divideu 
it into playing sequences (a la Roger Nicholson). Play the sections in this order: 
BUM CHAR De 
Tuning = Mixolydian, Thie tablature is for dulcimers with the extra fret (64), which 

is common now, (If your dulcimer doesn't have it, you can do it the hard way 

and find the note on the 9th fret, 3rd string - or work it in the Ionian, starting with 
the 5th fret instead of the 2nd,) 
h-string arrangement (evenly spaced strings), Fingerpick with thumb & middle finger. 
Timing is one..two..three; beats are shown by the brackets (t——,). To be played 
slowly, with expression, This melody welcomes trills, if you are so inclined, 
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3.39.52. Book & Record Listings 


The following books and publications pertinent to the duloimer will all be found 
highly worthwhile and are available from us here at D.P.N. You will find the list 
almost totally complete as regards what is currently available in the way of duloiner 
publications, The next few pages also contain listings of many duloiner records and 
accessories which we are adding to as resources and finances make it possible, These 


materials are made available to our readers in a continuing of. 
duloiner players. fort to be of services to 


ALL MATERIALS MAY BE ORDERED FROMs THE DULOIMER PLAYERS NEWS 
BOOKLIST 
P.0. BOX 157 
FRONT ROYAL, VA. 22630 


PLEASE ADD 35¢ FOR POSTAGE & PACKING FOR 1 BOOK OR 50¢ FOR 2 OR MORE BOOKS #* THANKS3} 


"THE DULCIMER BOOK" by Jean Ritehie. The classic book about the Mountain Dulcimer by 
its most popular proponent. $3.95 cache 


®DULCIMER PROPLE® by Jean Ritchie. Should bo part of every serious dulcimer players 
collection, Lote of references, playing tips, history, and mush good building infore 
mation. $4.95 each. 


“HOW TO PLAY THE DULCIMER® by Margaret Winters. History, care, and playing styles for 
mountain duloimor. 20 songs with dulcimer accompanizent, $1.75 cache 


"PLAYING LEAD DULCIMER" by Dr. Richard Wilkie, Great book for helping the beginning 
or intermediate player to easily get into the more advanced and interesting styles of 
chording and melody playing combinations, Has very clear, detailed explanations $4.50 ca, 


"NONRSUCH FOR DULCIMER" ($3.00) and "MUSICKS DELITE ON DULCINER® ($3.50) by Roger 
Weholeon. ‘hss two fine books of tablatures and instructions contain tunes from 
Rogers two albums dons in his great fingerpicking style. Songs and tunes range from 
traditional & original to Blisabethian, Two very worthwhile books for all players. 


THR BEST DULCIMER METHOD YET" by Albert Gamse. Nice bock to get started on. Contains 
songs ) easy instructions on chord playing, stxumming, picking, and 


noting. The song collection & tablatures alone are worth tho price. $3.50 each. 
STHE MOUNTAIN DULCIMER (How to Mako it and 4t)*® by Howard Mitchell. This book 


co: ns everything from pertinent information on building your own instrument to scone 
help on the more progressive styles of playing which extend the possibilities of the 
dulcimer $3.50 each, Also available with accompanying record - book/record combo 98.956 


®SFOUR AND TWENTY* Kh Lynn McSpadden & Dorothy French. Contains much helpful playing 
information, plus great songs and ballads for mountain dulcimer in both a tablature 
and regulaf musical notation aysten. $2.95 cach. 


"BRETHREN WE HAVE MET* by McSpadden & French, Contains 30 traditional Hymns and Carols 
for dulcimer with cumings and chord charts, $2.95 each. 


“BEST LOVED HIMNS ARRANGED FOR THE DULCIMER” by Mark & Carol Blair. Tho title is an 
ap ption new k painstakingly put together by Mark & Carol. It 
contains both chording tablature and reguler musical notation in an easy to read form, 


$3.95 each, : 

NTAL LCIMER PLAYING TECHNIQUES - A STUDENT WORKBOOK" by Blleen Rains. A how and 
SS eerie % teach the basics and show how to adapt the 
duleimer to our modern form of music. From tho very basics it moves along to how and 
why chords are forned, how and why to tune to various modes, and how to identify a mode 
dn modern musics Much much nore is also covered in this excellent workbook. $2.95 each. 


®MERRILY STRUM: MOUNTAIN DULCIMER FOR CHILDREN? by Mary Catherine MoSpadden, A very 
ds. Ce) ag ‘avorite c n'e songs with simple instructions for 


playing then on the mountain dulcimer. $2.50 oache 
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DPR. BOOKLIST CONTINUED s 


“FUN WITH THB DULCIMER” by VoR- Bughone Contains 36 tunes in a simple style to help 
you got started playing the dnlcinsr, Lots of fun, $2.00 cach. 


“PLAY THE DULCIMER BY EAR & OTHER EASY WAYS* by Len & Su MecHachron, This well pre- 

ormation, Many tipe and suggestions are included 
along with an easy to follow approach to playing theory. Eas excellent seotion on 
tunings aleo. Only $1.50 exch. 


"SIMMONS FAMILY SONQBOOK" by foamy & Jean Simmons, Contains 33 fine folk songs and 
tunes with tablature and regular musical notation syotens, Fine books $2.95 cach. 


"TN SEARCH OF THR WILD DULCIMER® by Bob Force and Albert d'Ossché. This is a nicely 
done and well iilustrated book covering much interesting information on some of the 
more contemporary playing styles (traditional too) that these fellows have run into 
in their travels around the dulcimer world, $3.95 each, 


“THE APPALACHIAN MOUNTAIN ee BOOK® by Paul Pyle. A great handbook on playing in 
of really good pointers and lota of mighty helpe 
ful tips and tunes. $2.95 each, 


TUNING AND PLAYING THE APPALACHIAN DULCIMER® by A.W. Jeffreys. A fine little book 
which serves as an excellent Introduction to chords, tunings, counter-melody and harmony 
playing, noting, and strumming. $2.00 cach, 


“LIFE IS LIKE A MOUNTAIN DULCIMER® by Neal Hollman & Sally Holden. This io an very 

ent book with cho: info, tunings, playing styles, and even some Richard 
Farina tunese There io also a record included in the book of all 36 tunes given in 
tablature in the book. GREAT!J $4.95 each, 


“woop = THE DULCIMER® by Virgil & Norman Hughos, 55 songs and tunes, tunings, many 

e6 & methods described, plus section on special effects, Many eeosllace 
piotos of Hountain folk and soem and some great duloimer tuncb are included in this’ 
fine book, $1.50 cash, 


"A FANCIFUL HISTORY OF THE DULCIMER” by V.E. Hughes. A collection of folk tales about 
the Xe ‘anc in many casese Interestingl! $1.00 each. 


“PHE APPALACHIAN DULCIMER BOOK" by Michael Murphy. Contains many photos published for 
the first tine and much good dulcinor information froa beginning to advanced techniques. 
Appendix has lote of helpful info on such things as buying wood, dulcimer makers list, 
buying a dulcimer (what to lock for) and extensive bibliography, otc. $11.95 eachs 


ees SOMNS OF THE SOUTHERN ee by Jean Ritchie, lot a dulcimer book per se 
words, melody line, chords and historical notes 
fréa the heart and nenory of the einging Bitehie Faxily, $3.95 each, 


"SINOING FAMILY — THE CUNBERLANDS®” by Joan Ritchie, Another book not direoted especially 
tow one ng the first-hand account of a traditional ainging 
family and the pal they sing. Over hO songs complete with music, $3.95 cach 


MOUNTAIN DULCINER CONSTRUCTION BOOKS 


“TO BUILD A DULCIMER" by Paul Pyle. A best selling booklet which ic « afte amall but is 
eramned with interesting building information by Paul Pyle of Tenn. $4.90 each 


“CONSTRUCTING THS MOUNTAIN DULCIMER” by Dean Kimball, This hardbound book contains all 
the ommation average er will need to create and finish a mountain dulciner 
in any of several shapes and styles. Aleo has tips on saving some bucks by building some 
of your own tools for the job, eto. $8.95 each 


"MAKING AN APPALACHIAN DULCIMER"® by John Bailey. This book on duloiner construction by 
an English auther is very highly thought of. Lote of info & good ideas. $3.50 ezoh. 
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D.P.Ne BOOKLIST CONTINUED: 


"CONSTRUCTION OF A MOUNTAIN DULCIMER® byWillian M. Schmitt. 10 page plans sheet with 
doteiled instructions and drawings for building your own duleimer easily, Includes a 
helpful section on transposing music for the dulcimer from regular sheet nusic, $1.75 


“FULL*SIZED DULCIMER PLANS BY SCOTT ANTES® MOUNTAIN DULCIMER $2.75 per eet. COURTINO 
(double) DULCINER $3.25 per set. Plans include helpful notes, ete. 


HAMMERED DULCIMER BOOKS 


"CONSTRUCTING THE ‘HAMMERED’ DULCIMER” by Phillip Mason. This book gives detailed plans 
for Several types of dulcimers and includes all tho info you will need to complete a 
high quality, rugged instrument with a minimum of fancy toole etc, Includes many good 
sources for obtaining wood, hardware, strings, etc, Only book available which takes 
you step by step through hammer duloimer theory and construction, $3.50 each. 


"THE HAMMERED DULCIMER, HOW TO MAKE & PLAY IT" by Howle Mitchell. Not a How-To-Do-It 
manual in the strictest sense, Relates many of Howie's experiences & experinente in 
building a couple of dozen dulciners. Includes some helpful tips and other 
information. Book only $3.50 eaclte. Book & Record combination $8.95 per set, 


“HOW TO TUNE & PLAY THE HAMMERED DULCIMER" by Phillip Mason, This 16 page booklet 
describes tunings and tuning nethods for several set-ups of the popular Sth interval 
tunings and includes eome playing tips and tunes. $1.50 eache 

HAMMERED DULCINER RECORDS 


"TROUBADOUR® Dorothy Carter. Excellent new recording by a very populer street musician 
with a very pleasing style. $5.95 cach. 


"THE HAMMERED DULCIMER® Bill Spence with Fennig's All-Star String Band, Many people we 
talk to call this their favorite hamer dulcimer album of all. Great tunes! #5,95 each. 


©TRAPEZOID” Sam Rissotta, Paul Yeaton, Paul Reisler & Pete Vigout, A combo of four 
hammer duicimers plus other instruments by some very accomplished players. Great albuni 
This album is very difficult to obtain at this tine so contact us first! $5.95 cach. 


"SATURDAY NIOHT IN THE PROVINCES" Bi12 Spence with Fennig's All-Star String Bang, This 
second Spence albu by Front Hall Records is equally as good as the first. 65.95 each 


“THR HAMMERED DULCIMER ALBUM" Jay Round and Friends, A very popular record by a very 
popular Michigan player who is deeply involved with the hammered dulcimer $5.95 each. 


“COLUMBUS STOCKADE BLUES" Jay Round & The Williams Family. Jay's second allim features 
e fine musical family along with Jay's usual fine playing on hamered duloiner $5.95 


"MORE PATH RENT Doug Ecker with Rick & Lorraine Lee, Joyce Deszarais and Bob MoQuillen. 


Ano new ty a Boston strest nusioian featuring solo dulcimer pieces, dusts, 
and fine ensenble work by £3 e musicians. %5.95 cache 


PLEASE ADD 50g POSTAGE AND PACKING COSTS FOR ONE RECORD OR 75¢ PER TWO GR MORE RECORDS. 


MOUNTAIN DULCIMER RECORDS 
*DULCIMER, OLD TIME AND TRADITIONAL MUSIC" Ralph Lee Szith & Mary Louise Hollovell. 


Bxcelient record which includes an informative booklet ebout the tunes and how to 
play then, $6,95 each, 

*DULCIMER, MORE TRADITIONAL AND OLD TIME MUSIC® Ralph Lee Guith. A follow up to the 
ee Linted record whieh aleo contains a very helpful and informative booklet £6.95 
Two very worthwhile records for players or just plain listensrsit 


"APPALACHIAN ECHORS"” George & Mary Willicmson, Old-Time music with mountain duleimers 
featuring s0l08 and dusts. Nice tune seleotion. 85,00 each. 


(D, RECORD & ACCESSORIRG LIST CONTINUED => 


RECORD & ACCESSORIES LIST CONTINUED: 


"OLD TRADITIONS” Jean Schilling. a fine altwa featuring traditional Southern Appalachian 
Hountain music played on the dulcimer in Jean's unique style. Lovely! $5.95 each. 


"PORCHES OF THE POOR" Jean and Leo Schilling. Excellent album by theso folks from the 
Great SGnoldes. Features aany of Jean's own songs and music. $5.95 each. 


"STOHB COUNTY DULCIMER” Tho Simmons Fanily. Contains 19 old-time tunes & ballads plus 
some notes on tunings, ote. Fine musicians from the Osarks. $5.95 cach 


“THE RUSSELL FAMILY” Roscoe, Roy & Bonnie. Old time dulcimer playing in ths Galax style 
feataring ooa9 Tins duloimer playing on old time instrumentals. $5.95 each. 


"WANDERING THROUGH THE RACKENSACK" The Simmons Fanily. More mighty fine work by this 
most musical Tanily. ¥5.95 cach. Lote of really neat tunes on this onol 


"HOWIE MITCHELL" Most duleimer people are familiar with the excellent playing of this 
man who has dome so such for furthering the cause of duleimors. Groat! $5.95 


"ON THE MOUNTAINS HIGH” Margaret MacArthur & Family of Marlboro, Vermont. A very fine 
record featuring some of Margaret's fine dulcimer playing on a few cute, $5.95 each 


"LIVING IN THE TREES AND OTHER SONGS” Rick & Lorraine Lee. Features some of Lorraine's 
fine dulciner playing on a few cuts. 85.95 each. 


All books and records listed on the last four pages may be ordered directly from: 


THE DULCIMER PLAYERS NEWS 
P.O. BOK 157 
PRONT ROYAL, VIRGINIA 22630 


PLEASE REMEMBER to add postage costs to all orders, Canadian and foreign orders must 
re ernational Money Order or International Postal Money Order, We cannot accept 
ehecks written on banks outside of the U.S.A. THANKS |! Sales of books and records 
help uo to meet the costs of publishing the D.P.N. and hold them within reason despite 
soaring costs of postage, printing and the many hours work which go into each issue and 
it's resulting correspondence load. Your support is very much appreciated! 


WOOD WOOD WOOD 
FREE CATALOGUE 


OF WOODS, SUPPLIES. AND ACCESSORIES FoR 


MUSICAL UNSTRUMFNT CONS FRUCTUON 


DUTCUMER WOONS OF SPRECF. ¢FUAR., MAROUANY 
CHFRRY, MAPIEF. WA NUT, NORTHWEFS! CYPRESS. 
AND ROSEWOOD 


WE ALSU SUPPLY WOODS FOR GPITAR, BANIO, 
MANDOI UN, JUTE, AND HAMMFR DUITCIMFR 


URIAN GUITARS LTD., INC. 
DEPT _D 
CANAL STREET 
HINSDALE, NEW HAMPSHIRE 0345S}! 


Tho following are two of the songs to bo included in the book "APPALACHIAN 
DULCIMER PISCES" by Jean Schilling and Friends, Chording, strumming, finger 
techniques, tunings for the 3<h-5 string dulcimer, chord charta, many songs most of 
which are "new" songs for the duloixer, along with 30 plus fiddle tunes, The two 
tunea to follow are from some of this books material, Tho publication date is : 
uncertain but hopefully winter of '76 - '77 will find thie book ready for distribution. 
Readora interested in recieving publication notice please write P.O. Box 6, Cosby, 
Tonn. 37722. . 


The first tune is "Fid 8” arranged for dulcimer by Jean Schilling .and 
adapted from the fiddle °. ard Raej. It is in Ionian tuning and utilises 
hammering on & pulling off tochniques, Note: « is to be played on the A string. 


Ths second tune (see next page) is “Golden § ro" arranged by Jean Schilling for 


four string duleimer in the Ionian Ne this one on a three string 
dulcimer emit the base line (top row) and tune the duloimer GGCc, 
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Sandcrafteed Appalachian Dulcimers 
Keitn K. Youne 


3815 Kendale ‘Road “Phone 703 
Annandale, Ua. 22003 O4I-I071 
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HANDMADE TUNING PEGs 
ACCURATE FRET PATTERN 
FINE TUNERS AVAILABLE 


ALL SOLID WOOD CONSTRUCTION: 
OHERRY, WALNUT, CHESTNUT 
CURLY » BIC, 


MAPLE 
PRICE RANGE §100 ~ $160 


LIFETIME GUARANTES 


Ie GH im = at 
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it 
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6407 Wainfleet Court 
Springfield, gon 22152 


More on Frets October 25, 197 


Dear Phil, 


The letter from Mr, Spalding on fret placement (page 24 in the Fall 1976 issue) 
includes a table of ratio values which contains three errors (two serious, one 
trivial). Specifically, the ratios for the 8th, 11th, and 15th frets are .55555, 
-66666, and .77777 respectively. In my cpinton, the just scale, being untempered, 
does not scund very well on a dulcimer. I had a hand in making one with just 
intonation, and it was very much "out of tune with itself" on certain chords 

The only chords in perfect tune were the tonic, dominant, and subdominant, in the 
Ionian mode; this agrees with the theory of the just scale. 


As you have discovered, dulcimer fretting arouses great interest in musical 
physics among some builders and players, myself included. Letters to date have 
only scratched the surface, there being not only the say scale and three widely 
known temperaments (Pythagorean, mean-tone, and equal) but also many others 
which date back into antiquity. Each has its merits and demerits; dulcimer fret- 
ting provides a simple means of studying the sound of the various scales and 
temperaments. 


When you tire of articles and letters on fret placement, you might refer your 
readers to an excellent and very readable book on the subject which is still in 
print: Intervals, Scales, and Temperaments, by Lloyd and Boyle, published by 
MacDonald in London in 1963 and available from Beekman Press in this country 

for $12.50. Jt describes the nature and the history of each temperament, ond 
includes enough theory to calculate fret placement for any temperament of interest. 


Do any readers know of technical references (books, reports, papers, or articles) 
on the problem of compensating for the sharpening effects of string deflection 
when fretting? I have been unable to find a substantive and authoritative 
reference for the theory involved, although I have been able to assemble bits 
and pfeces from basic physics books. I know and have used a Couple of empirical 
approaches. Since it is a problem every buflder or manufacturer of fretted 
string instruments must deal with, surely someone has studied and written about 
it in some depth. It is a particularly pertinent question with dulcimers, whose 
strings can vary so widely in gauge and tension when tuning over a wide range of 
pitch and modes. 


Does anyone have a nomograph or other chart which relates string gauge (both 
plain and wound) and length to optimum pitch and useful range of pitch on either 
side of the optimum? $ would be a great help in selecting strings, the table 
in In Search Of The Wild Dulcimer is for one string length only. 


Sincerely yours, 


aes 
Elwood Pj Padgett, Jr 


tring in the pegbox and friction will help to keep it in there. And if you want to 
lene the ots, ais just give it a tug or two on the etring in question, Why, you can 
geo how you could tune in the middle of a song. eer ; 


Appalachian Dulcimers 
Norman Gadoury, Ir 
138 North Rd. 


Hope. R.I. 02.834 
Instruments ¢ Lessons 


WHAT IS A MODE? Boost Canel 

A scale consists of 8 notes and a mode is a ption of the arrangement 
of the intervala (whole steps and half steps) between these 6 notes. 
If you look at the fret scale on your dulcimer, the whole steps are the 
wide spaces and the half steps are the narrow spaces. Here is a chart 
Showing the whole and half steps and where on the fretboard each node 
begins: You can see that the arrangement sof the whole and half steps 

¢ Tusens depertts upon where you begin a acale, 


Mixolydian mode intervals: 
Acolian mode intervals: 
Locerian: 


You can see that there is a pattern to the ¢ in arrangement of the 
whole and half steps and this is dictated by (1) the arrangement of the 
frets on the dulciner and (2) which fret you begin to play the 8 notes of 
@ scale on, . 


A VISIT WITH Rasert MiZE -——— 


wee by Meceline MacNeil Mascon 


In September, Phillip ani I attended a large orafte show outeide of Front Royal, 
Virginia and were delighted to find Robert Mise of Blountville, Tennessee in a booth 
surrounded by dulcimere and many interested folks, My firet duloiner waco crafted by 
Bob ~ and although I loved the sweet tones of the Instrument, I had nover met ite 
builder 

Bob Mise is interesting, His work ie respected, Wo felt, therefore, that LPN 
readers would enjoy knowing more about this man, Our conversation took place outside 
one of the exhibition buildings in the hot Sunday morning sun. 


D.P.N. We have read your article in Foxfire 3 about building an Appalachian dulcizsr. 
Will you tell us about the dulcimer in your boyhood home, Georgia's Rabun County? 


CONTINUED =o 


MIZE: Rabun County was rather remote - and, to tho best of my knowledge, wo nevor 
saw one down there until the time of World War two. It's on the lower end of the 
Appalachian range and the poople apparently just didn't have then, But oorth and 
east of there - about 100 miles to the Ashville, N.C. area, then duloimers wore 
found. The first dulcimers I ever caw were made by mombers of the Southorn Highland 
Handicraft Guild, They began making them in the early 1930's and 10's. Those 
duloimers were patterned after antique instruments. Some of the names I havo heard 
for the instrument are duloymore, deloymore, and swanp fiddle. 


D.P.Net Who first influenced you in your duleiner building? 


MIZE: I was taught by Homer Ledford of Winchester, Kentucky, He was with the 
Southern Highland Guild, I got a pattern from him. Now his pattern is taken from 
thea old J. Edward Thomas pattern and is know as the elongated hourglass. Homer and 

I both strive to keep our instruments along the old traditional lines. We're still 
hand making our pegs and basically using the native woods - such as walmt, cherry, 
butternut, gum, cassafras and sourwood, But we are using nodern techniques, glucs 

and finishes. My dulcimers are similar to Homer's in sise and shape, We use different 
sound holes and different techniques. Ho's got his way and I've got mine. But, ite 
like taking cotton to the gin, It's how it grades out when you get there - not what 
road you come down, 


D.¥.Nes What was the oldest duloimer you ever saw? 


MI28: I repaired a dulcimer once, The fanily who owned it said it was 150 years olde 
It was made hy a slavo in Sumershads, Kentucky. It hed fourteen strings - at least 
it had fourteen holes for pegs, It was a great big thing - had five kinds of wood in 
it. It was an awicward locking box, very deep with a fretboard down one side, Nails 
were bent for frets and there were eight or ten drons strings. It was a nics instru- 
ment. 

I also reworked a J. Edward Thomas duloimer. It was number 135, I beliove, 
dated April, 1933, That was one of his last dulcimers since he made close to 1500 
before he died around 1934, He used a home made hide gluse and it had turned loose. 
It was numbered on top of the fretboard with a gold gilt paint. 


D.F.Net Is making duleimers your full-time work? 


MIZEs No, I work with the Tennessee Valley Authority as an electrical operator. I've 
got 25 years in with thes. I'll work about 44 more years with then then I'll draw 
retirement and build duloimers, I don't really intend to retire - just quit one job 
and devote full time to the shop. 


D.Pai.s Are there nany duloimer builders in your area of Tennessee? 


MIZE: Wo, not really. For some reason we find ths local don't really know 
mach about duleimers. I don't know why. Some years back people tried to got rid 
of the old things in favor of store bought things and even the fiddle and banjo just 
about faded out, Now, in the past fow years they'va started to come back in a strong 
way, When I was a boy, people were forgetting the old things and getting the radio - 
the battery radio, since this was before we had eleatricity, We to listen to 
the Grand Old Opry and those idinds of things. I'm glad to sce the old ways coming 
back. They may be hard, but they're good. 


D.P.N.s How many duloimers have you built? 

MIZEs Pretty close to 1,000 in the past six years. I've beon building them since 
1968, but the first year I only made 2 or 3 and the next year some 8 or 10, We're 
running around 130 to 150 a year now. 


D.PeNe How about others in your family interested in the duloiner? 


@) CONTINIED ———p 


MIZE: My daughter Jane spends a lot of time in the shop, She's become a good 
craftsman, Her twin sister is talented with crochet and knitting and tatting and 
quilting. Jane does a little of that, but if I say we're going to the woods to 
cut timber, she's the first one in the truck. I hope she'll carry it on. 


D.P.Net Tell us more about your instrument building. 


MIZE: We basically build everything on a black walnut shell - that is the back, the 
ends, the sides and the fretboard, Then we put a variety of woods on top - wormy 
chestnut, butternut, sassafrass or gum. We find these woods give a nice tone es 
well as a pleasing contrast of colore Other instruments are built of solid cherry. 
If we work a maple one, we'll use a fancy grain - curly maple or something. We 
usually stick to the native woods available to the old-timers. I put a lot of work 
and a lot of love in my dulcimers. It takes a lot of devotion to build one of these 
when you rub it until your shoulders hurt. I get sore and I get tired. And I'm 
concerned about who gets the instruments. I want people who get them to enjoy them. 
I'd rather give one to someone who'll play it then sell a dozen to people who'll just 
hang them on a wall. 


see END #HHe 


Made in the Mountains of Tennessee 


bert K Mhze 


Route 2 - Box 288 
Blountville, Tennessee 87617 


615 / 823-8489 
es 


Rere's some arrangements of some Irish pipe tunes that I made for duloimer 
(although fiddle, mandolin, guitar, hammered dulcimer, etc. could also play them -- 
for that roason, I didn't put them in complicated tablature alone). The three 
Kerry reels are from the Chieftains 5 album and teken down from dictation by one 
of the music classes here at. Simon's Rock(a small college in the Berkshire Mtns, of 
western Massachusetts. #« Thom Lipicsky, Box 42h, Housatonic, bass. 01236. 
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Arranged Thon Lipiosky 
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WANTED -- Will Pay any reasonable price for copies (or photo copies) of the following 
Poe books pertaining to the 'hanmer' duloimers "A Complete System for the 
as Duloimer* by C. Haight. Published by Willian Hall & Co. 1649. 3 *Duloimer 
Without a Haster® by Esra Durand. Published by Oliver Ditson & Coe, Boston, 
Mees. 18763 "Instructor for the romped by John Low, Published in late 
18008? by Oliver Ditson & Co. Boston, Conteot Duloimer Players News, 
P.0. Box 157, Front Royal, Virginia 202630" (703) 635-3811. 
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THREE X RULES FOR C INO 


by Keith Young 


Playing chords on the duloimer brings out the melody and gives a quality to 
certain songe that cannot be obtained in any other way, 


An easy way to learn chording is to follow three simple rules. These rules 
can be applied to a three string dulcimer or a four string duloimer set up like a 
three string with double melody strings. Tune your dulcimer to Ionian mode and 
follow these three rules. 


1. Play the melody on the wolody string with your thumb. 


2, Chord outside (bass) string with index finger ono fret lower than thumb (thumb on 
third fret, index on second.) Keep this relationship up on up the scale, 
Exception -~ notice the sour note at fret seven, move index finger to saventh fret 
to make it sweet, . 


3. Chord middle string with ring finger two frets lower than the thumb (thumb on 
four, ring on two). ‘Two exceptions -- when thumb is on three play middle string 
open, and an octave higher when thunb is on ten, leave ring finger on soven. 


Put it all together and try it out on a couple of simple tunss, (Mary had a 
Little Lanb, and Go Tell aunt Rhody.) Then try a song like Weeping Willow. 


A beautiful minor chord that goes well with many songe ia: EEE 
Throw it in instead of: Fa 


Keith Young 
3815 Kendale Road 
Annandale, Vae 22003 


A NnounCling - -- Appa hchian Duleimer Classes 
tn the ashing Pen, D.C. area begin ning Jan. 17,1977 


6 Weekly Classes on Monday evenings 
“Beginning and “Intermediate ~ 6:30~ 745 Pm, F:00-9ysen 
Location Westminster School, 3819 Gallows RY, Annandate 


Cost 424.00 for the 6 Weeks Séries 
Instructrs Keith oung, Madeline MacNeil Masen and 


Phillip Aason 
For information and/or registration, Contact: 
Model: Maso ith un 
$0 Bens) or = 3815 kinddue Road 


Front Rouak, Va. 22680 Annandate, Va- 
(108) 638- 3@i, Gui — lon (D) 
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Friendly Assis Ta “ce 


Build your own! Not an “abbreviated” version, but 


afullsized 34° concert instrument with machine iLto 
tuning. Beautiful selected hardwood absolutely no e a ae ve 
. 


plywood. No special skills Of power tools needed 


even giue included! Carefully designed by manufac M é S$ MM Ss 
turers of America’s most popular dulcimer to be @ y °3 a | SS: 
simple, successful, rewarding introduction to the 
craft of instrument making Send $33 pre pad tc 

SMOGGY MOUNTAIN 


Box 39846, Los Angeles, California 90039 
(Finished Oulcimers also available.) 


Hammered Dulcimer Albums - “Jay Round & Friends” - 

12 traditional songs - “Jay-Round & The Williams 
Family" - 12 songs with a touch of bluegrass = Very 
enjoyable music - $5.50 each P. pd. Write: Jay Round 
6470 8th Ave., Grandville, MI 49418. Also quality 
crafted hammered dulcimers by Don Round at same address, 


7/ Masi Tins 


Dulcimers 
L.A., Callf., POOI3D end duicimer Accesories 


We sell quality hardwood dulcimers ond kits. 


In Cherrywood $85 In Walnut and Spruce $110 


Our “Tennessee Teardrop” Dulcimer Kit — $35 


Look for our article “How to Make an Appslachian 


Dulcimer” in Jean Ritchie's new book Dulcimer People. 


Deoler inquiries invited. 
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Mail order folk music center 
s WRITE FOR NEW FREE 20 PAGE CATALOG % 
% of selected hard-to-findimported and 
% domestic records and books, plus hand 
% made DanforthBones, tin whistles, and 
% dulcimers. One stop shopping for all 
ze your folk music needs. Fast service! 
% RDI Voorheesville, New York 12186 
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EVER HEAR A WORMY CHESTNUT DULCIMER ? 
Aged look, delightful sound 
bést wood for Nepalaction Dulcimers. 
other woods, choice of styles available. 
Send 26° in stamps for brochure 


KEN HAMBLIN 


Box 894, Salem, Va. 24153 
PH. (703) 362-2028 


JEAN'S DULCIMER SHOP 
P.O. Box 8, Hwy. 32 
Cosby, Tenn. 37722 

Finished dulcimers and kits by several 
makers in stock. Other instruments, too. 
The widest selection of books, record [i 
albums, and accessories on mountain 
and hammered dulcimers available any- 
where. We distribute to other dealers, 
too. 

Catalog: 35¢, refundable with order 


: Phils 
| Glad to get your letter of a month ago or S06 I keep bumping into more and 
re players cat here! And, of course, everyone does some little thing "their® way. 
Case in point: T've recently net a fine player/maker who, instead of retuning to 
| get into the different modes, has provided hinself with movable frots. To change modes 
| all he has to do is slightly rearrange his frots. 

Anyway, my penchant for experimenting with the dulcimer seems to lie in transposing 
and then playing Irish Harp tunes — especially those of the blind harpist Turlough 
O'Carolan. Following is one of his lesser knosn but extremely beautiful tunes: 
oPlanxty George Brabason®. A “planxty in Irish music connotes an "ode" written 
for, or in honor of, somebody. This is a sprightly, stately tune, usually played 
at a moderate tempo. If you can read mic, you can find it on the "meiohl staff" 
on page 118 of O'Neil's imsic of Ireland by Captain Francis O'Neil (one-time police 
chief of Now York City or Chicago or one of the large Eastern cities). This is a hard 
book to find (and costs about $16.00 when you do find it), but it is an excellent collec- 
tion. I believe it is printed in England & available through: 

The Irish Import Shop 

hi2h Reverly Blvd. 

los Angeles, Calif 

9000}, 
A recording of the tune (beautiful, beautiful, beautiful) can be heard en a record 
called TRAPEZOID. It ia on Skyline Records # DD*1O7. TRAPEZOID also contains 
®8O!Carolan's Concerto" and "The South Vind", two more enchanting Irish Harp tunes. 


Incidentally, TRAPEZ-ID features both hammered & placked dklcimer plaving with a 
Lot of "soul"§ 


A NOTE ON THE TABLATURE: (mre ow waxT PACE) 

[t's pretty self explanatory. The bottom line of tablature corresponds to the 
aelody or lst string. The middle to the 2nd string, and the top line of tablature 
represents the ijrd or bass string. ft is divided into measures. There are four beats 
to the measure. Downbeate are represented (oddly enough) by the arrows pointing up. 
the upbeat is depicted by the arrows facing downwards. The tunes is, as usual, divided 
into two sections, the "A" msic & the "B" music. Play °A" twice and then "B" twice. 

300d Luck! If you have any questions, eel free to write me. if there's anybody 
else out there who's into O'varolan tunes on tne dulcimer, I'd like to hear from yous 


Mlcimerrily yours, 


Peter Tomerup 
6d LSU Barring Bre ocsoy Tela Cpatly Portas 


Peter dé Nully Tommerup 
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Dn the Hammered Dulcimer by Doug Esker 


Here are soxe random thoughte on the dulcimer (the hammered version throughout). 


E 
i 
: 
z 
E 
| 


can ~ 
within your limite, test your limite again and again, set now goals 
may surprise yourself in the process, 


The dulcimer to me is a "by car" instrurent. While it is possible to learn tunes 
from written music, it is hard to play and read at the same times som people have a 
talent for reading, some for playing by car, and a few can 
people don't give themselves a chance to discover if they "have an ecar®, Just think 

oul 


for a moment though - in any type of music, from any ture, there are only three 

things that any given musical not can do - it can stay at the seme pitch, it can go up 
or it can go down. The only other variable is the rythymn - and ncst people can catch 
on faster by listening than by counting the dote, The skill that a good “sar" player 
has is an ability intervals, or the distance between notes, quickly. This is 
easier to do on dulcimer than on other instruments - because the dulcimer is so visual. 
Fifths are simple - its the same string but the other side of the bridge. Thirds are 


every other string, and the patterns remain the same regardless of key, 
When learning it is helpful to think in terms of groupings of four - 


es). 


can be played within the range of Do to Do' and many more either go up or 
only a fow extra notes, And with the fifth below tuning on tho bass bridge yet 
another group of four is available. 


o C Base otrings a Sth interval below 
a pa the treble course just above it. 
6 e eS 


CONTINJED NEXT PAGE ———- 


on the bass. Tunes that are in D, 
te on the bass course, The only argument 
I'vo heard in favor of octave tuning is lower tonality ovorall, I prefer the playing 


E 
§ 
E 
g 
E 
2 
i 
g 
g° 


The question of what kind of hammers I use comes up a lot. I'd cay that in 
cea eet eT Hamer Téve seen my own are sledge hmmors in weight, Mine 
are as fo ry 


is the pivot and the thumb and second finger give control. I likes 
as it lets the hammer do more of the work. I think that hammering 
should work fron tho wrist and fingers, and I get better control with s hammer that 
The 
perience, The only change I plan in my own hammers is to decrease the 3/)" measure by 
about L/L" so they won't catch the bass courses as easily. 


And to people who are thinking of building their own dulcimer - try it before you 
say you can't do it. People are always coming up to mo and reacting with amasenont 
whon I tell then I made ny instrument. But it has only been within tho last hundred 
years, if that long, that wo have been away from making our own tools, furniture, 
cloths and many other things, A dulcimer doesn't require precision carpentry done on 
thousand dollar machines to work, And you don't have to build it out of exotic wods 
that cost £6,00 a foot oither. The only absolutely oritical wood in my mind is the 
pin block material - which should be a hardwood that will allow the pin threads to cut 
into the block and hold under tension. And some new icits coming out look promising. 
Bat in any case go ahead and try ~ a success can give you a new perspective on who 
you are. 
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SEE PAGE ONE FOR A LISTING OF ALL AVAILABLE BACK ISSUES AND ARTICLE REPRINTS 


PLEASE ADDRESS ALL CORRESPONDENCE TO: 


THE DULCIMER PLAYERS NEWS 
P.O. BOX 157 
FRONT ROYAL, VIRGINIA 22630 


We have been established since January of 1975 for the purpose of 
providing a flow of information about dulcimers, both plucked and hammered, 
and of both a traditional and contemporary nature. We publish information 
for builders, players, and others who share a special love for these instru- 
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